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The Katherine E. Nash Gallery at the University of Minnesota presents 
Covered in Time and History: The Films of Ana Mendieta, the first gallery exhibi- 
tion and catalogue specifically devoted to the filmworks made by this highly 
acclaimed and influential artist. The exhibition is comprised of 21 filmworks 
and 27 related photographs—the largest collection of Mendieta’s filmworks 
ever presented as a full-scale gallery exhibition in the United States. The 
exhibition and the corresponding book, co-published by the Katherine E. 
Nash Gallery and University of California Press, are the result of three years 
of collaborative research into the artist’s moving image practice conducted 
by the University of Minnesota and the Estate of Ana Mendieta Collection. 
In preparation for the exhibition and book, the Estate of Ana Mendieta 
Collection provided full access to the artist’s filmworks, transferred them 
to 2I< high definition digital format for the exhibition, and provided still 
images of the entire film collection from the new high definition scans for 
the catalogue. The exhibition travels nationally in 2016. 

Ana Mendieta (1948-1985) is widely regarded as among the most orig¬ 
inal and talented artists of the post-war era. Recent career survey exhibitions 
presented at major art museums in London, Prague, Salzburg and Turin 
demonstrate the enduring power of her artistic vision and the continuing 
influence of her work for subsequent generations. During her brief career, 
from 1971 to 1985, Mendieta produced a stunning body of work that included 
drawings, installations, performance, photographs, and sculptures. Less well 
known is her remarkable and prolific production of films and videos. Covered 
in Time and History: The Films of Ana Mendieta locates Mendieta’s moving 
image works at the center of her artistic oeuvre and with new research doc¬ 
uments her prolific and varied use of the filmic medium, making clear her 
place as one of the key figures in the multidisciplinary visual arts practice 
that included filmworks and characterized the historic shifts in 1970s art. 

Ana Mendieta was born in Havana, Cuba in 1948 and was sent to the 
United States in 1961 at the age of 12 as part of Operation Peter Pan, an 
initiative of the U.S. government and the Catholic charities that brought 
14,000 Cuban children to Miami during the years 1960-1962. Mendieta 
was moved from Miami to Iowa where she lived in several foster homes, 
then attended the University of Iowa where she received undergraduate and 
graduate degrees in studio and intermedia art. In 1978 she moved to New 
York and joined A.I.R., the first gallery of women artists, established in 1972. 
She received grants from the New York State Council on the Arts, the New 
York Foundation for the Arts, the National Endowment for the Arts, the John 
Simon Guggenheim Foundation, and in 1983 the prestigious Rome Prize 
at the American Academy in Rome. Mendieta was a highly disciplined and 
unusually prolific artist; in her brief career she produced many important 
artworks in Cuba, Europe, Mexico and the United States. 

Ana Mendieta’s particular merging of sculpture, earth art and perfor¬ 
mance (earth-body, as she termed it) stands as a unique and singular artistic 
expression. Her work crossed many borders including artistic and time-based 
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disciplines; geographical and political boundaries; and the investigations 
of history, gender and culture. Mendieta’s artwork speaks powerfully to a 
wide diversity of audiences across the generations because a sustained and 
unflinching investigation of what it means to be human can be found at the 
core of her work. The artist’s personal biography encompasses the existential 
dilemmas of the modern era: the experience of personal, cultural and polit¬ 
ical displacement; the loss of connection and continuity with one’s individ¬ 
ual and collective past; the pressure to conform and assimilate in a foreign 
environment, language and value system. 

The artist’s esthetic lexicon encompasses the persistent dialogue with 
history and yearning for wholeness that is at the heart of human culture. 
Her work demonstrates an economy of means and a complicated beauty. 
Ana Mendieta was influenced by and interested in the artistic movements 
of her time, including Minimalism, earth art, performance art, and feminist 
art as well as the historical and spiritual legacies of many cultures, ancient 
and modern. She drew from each of these influences but ultimately it is the 
unique, original, and surprising inventiveness of her work that sets it apart 
and has characterized her continued relevance for subsequent generations. 

The exhibition title comes from a statement made by the artist about 
her work in an interview with Linda Montano published in Sulfur 22 (Spring 
1988): “[I]n 1973 I did my first piece in an Aztec tomb that was covered in 
weeds and grasses - that growth reminded me of time. I bought flowers at the 
market, lay on the tomb, and was covered with white flowers. The analogy was 
that I was covered by time and history.” This title references the artisf s intent 
for her work and her engagement with the past, the element of time that is 
intrinsic to the film medium, and the continuing study of her films 

During the years 1971-1981 Ana Mendieta created 104 moving image 
artworks. Covered in Time and History: The Films of Ana Mendieta is comprised 
of the twenty-one following filmworks and twenty-seven related photographs 
by Ana Mendieta, and the documentary short Ana Mendieta: Nature Inside 
produced and edited by Raquel Cecilia Mendieta, Film Archivist of the Estate 
of Ana Mendieta Collection and the artist’s niece. 

Ana Mendieta made the films Moffitt Building Piece and Sweating Blood 
in response to the sexual assault and murder of University of Iowa student 
Sarah Ann Ottens in 1973. These silent films speak out against that crime 
with the language of art unfolding through the temporal structure of film. 
The exhibition includes the two films in which the artist is seen writing out 
declarative statements by hand—Blood Writing and Blood Sign were both made 
in 1974. 

During the 1970s Mendieta travelled to Mexico nearly every summer, 
where she made many important artworks. The exhibition includes Creek , 
Silueta del Laberinto (Laberinth Blood Imprint), and Burial Pyramid , all made 
in Mexico in the summer of 1974. In these films Mendieta established 
her unique earth-body esthetic, merging her body with the earth through 
an exploration of history and memory. Also from 1974, the film Mirage 
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symbolically tells the story of Mendieta’s separation from her family and 
home in Cuba through a dual narrative of the mother/daughter relationship. 

The exhibition includes two films from 1975: Blood Inside Outside 
and Energy Charge. The first is an astonishing psychological investigation 
of autonomy and vulnerability, rendered with unflinching honesty. Energy 
Charge uses the technology of filmmaking to establish the ancient mytholog¬ 
ical tree of life theme in Mendieta’s oeuvre. Anima, Silueta de Cohetes (Firework 
Piece) was made in Oaxaca, Mexico in the summer of 1976. This stunningly 
beautiful film is a poetic metaphor on the passage of time and physicality. 

Mendieta’s artistic practice included use of the four classical elements: 
earth, water, air, and fire to evoke layers of history and meaning in the work. 
Untitled: Silueta Series , 1978 further explores the tree of life theme through a 
burning tree from which glowing hands magically appear. Silueta de Arena, 
from the same year, finds the sublime edge of memory and experience where 
the surfaces of sand and water meet. Also from 1978, Untitled: Silueta Series 
brings together Mendieta’s interests in the ritualistic aspect of artmaking and 
transformation of the earth into sacred space. 

The exhibition includes three films from 1979. In Volcan the artist used 
the form of the volcano as a metaphor of the earth as a site of both solace and 
disaggregation. Untitled: Silueta Series takes place at the opening of a small 
cavelilce structure that Mendieta carved into her Silueta shape, anticipat¬ 
ing her epic Rupestrian Sculptures made in Cuba three years later. The next 
1979 Untitled: Silueta Series film in the exhibition is thematically related to 
Blood Inside Outside. The burning Silueta shape in this film exists as a fully 
abstracted idea that is part human, part earth, and part tree. Birth (Gunpowder 
Works), from 1981, is a wonderfully graphic film in which the dried, cracked 
mud and raking light of the Iowa landscape gives birth to a dream of artistic 
magic and power. 

The last three filmworks in the exhibition, all made in 1981, can be 
seen as a trilogy on the relationship of displacement, return and reconcil¬ 
iation. Esculturas Rupestres (Rupestrian Sculptures) is Mendieta’s epic cycle 
of sculptures carved into the limestone walls at the Cuevas de Jaruco, La 
Habana, Cuba and interpreted through this film. A journey through real 
and metaphorical time, Esculturas Rupestres (Rupestrian Sculptures) marks 
Mendieta’s return to Cuba and her connection to the ancient myths of the 
caves at Jaruco. Untitled takes place at the beaches of Guanabo, La Habana, 
Cuba. The film tells the story of longing for homeland, the stretched-out 
time of separation. Ochun was made as a video off the coast of Key Biscayne, 
Florida. The Silueta figure in this work points toward Cuba, the water between 
Florida and Cuba rippling through its form. Named after a Santeria goddess, 
Ochun transforms the pain of separation into a restrained poem of color, 
light, movement and sound. 
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Ana Mendieta 
Sweating Blood, 1973 
Super 8 film, color, silent 



Ana Mendieta 
Creek, 1974 

Super 8 film, color, silent 
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Ana Mendieta 
Energy Charge, 1975 
16mm film, color, silent 



Ana Mendieta 

Anima, Silueta de Cohetes (Firework Piece), 1976 
Super 8 film, color, silent 
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Ana Mendieta 
Untitled: Silueta Series, 1978 
Super 8 film, color, silent 



Ana Mendieta 
Volcdn, 1979 

Super 8 film, color, silent 
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Ana Mendieta 

Esculturas Rupestres (Rupestrian Sculptures), 1981 
Super 8 film, black and white, silent 



Ana Mendieta 
Ochun, 1981 

% in. U'Matic videotape, color, with sound 
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Related Events 


Saturday, September 19 

Covered in Time and History: 

The Films of Ana Mendieta 

7:00 pm, In-Flux Room, Regis Center for Art 

Comments on the life, films, and artistic legacy of Ana Mendieta by 
Raquelin Mendieta, Administrator, Estate of Ana Mendieta Collection and 
the artisf s sister; Raquel Cecilia Mendieta, Film Archivist, Estate of Ana 
Mendieta Collection and the artisf s niece; Mary Sabbatino, Vice President 
and Partner, Galerie Lelong, New York. This program will be followed by a 
public reception from 8:00 -10:00 pm. 

Wednesday, October 14 

Ritual and Rhythm: 

Ana Mendieta and AfrO'Caribbean Esthetics 

5:30 pm, ImFlux Room, Regis Center for Art 

Presentation and film screening by Juan Sanchez 

Juan Sanchez is an artist, curator, and Professor of Art at Hunter College, 
New York. He included Ana Mendieta in the exhibition Ritual and Rhythm: 
Visual Strategies for Survival in New York in 1982. The presentation will 
include a screening of the new video Madre Selva: Indigena by Prof. Sanchez. 

Wednesday, October 28 

Ana Mendieta: Memory, Body, and Vision 

1:00 pm, In-Flux Room, Regis Center for Art 

Presentation by Ana Forcinito 

Ana Forcinito is Professor of Spanish and Portuguese Studies at the 
University of Minnesota. 

Thursday, November 12 

Ana Mendieta’s Mirage: 

Operation Peter Pan and US. - Cuba Relations 

1:00 pm, In-Flux Room, Regis Center for Art 

Presentation by Melisa Riviere 

Melisa Riviere is Adjunct Faculty in the Department of Anthropology at the 
University of Minnesota. 
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Tuesday, December 1 

Ana Mendieta: 

Her Influence on Chicana and Latina Artists 

4:00 pm, In-Flux Room, Regis Center for Art 

Presentation by Eden Torres and Deborah Ramos 

Eden Torres is Associate Professor and Chair of the Department of Chicano 
and Latino Studies at the University of Minnesota. Deborah Ramos is a 
Minneapolis-based visual artist. 


Related Exhibition 

September 15 through December 12,2015 

Ana Mendieta: Documents of a Life in Art 

T. R. Anderson Gallery, Wilson Library 

A companion exhibition of documentary materials covering the life and 
artistic career of Ana Mendieta, will be presented in the T.A. Anderson 
Gallery in Wilson Library at the University of Minnesota. The exhibition 
is organized by Elise Armani, an undergraduate student majoring in Art 
and Gender, Women’s and Sexuality Studies, in consultation with Deborah 
Boudewyns, the Arts, Architecture & Landscape Architecture Librarian. 

The exhibition includes a timeline of Mendieta’s life and career researched 
by Margaret Rogers, a recipient of the College of Liberal Arts Freshman 
Research and Creative Award. 

Exhibition Catalogue 

Covered in Time and History: The Films of Ana Mendieta is the first book 
specifically devoted to the 104 filmworks made by Mendieta. The book 
is co-published by the Katherine E. Nash Gallery and University of 
California Press and is available for purchase through the University of 
Minnesota Bookstore. Three years of collaborative research on the films 
conducted by the Estate of Ana Mendieta Collection and the University of 
Minnesota has made possible the publication of the first complete, fully 
documented and illustrated filmography of Ana Mendieta’s filmworks. 
The book includes detailed essays by Laura Wertheim Joseph, author 
of the filmography, and Raquel Cecilia Mendieta, the Film Archivist in 
charge of the filmworks for the Estate of Ana Mendieta Collection, which 
fully document and explain for the first time the history of Mendieta’s 
filmworks and the technical specifications of the translation from film 
and video to digital format. The book also includes essays by Lynn 
Lukkas, John Perreault, Michael Rush, and Rachel Weiss and is profusely 
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illustrated with sequential new still images of each of the 21 films in the 
exhibition, a still reference image for each of the 104 filmworks in the 
filmography, and illustrations in the essays. 

Sponsorship 

Covered in Time and History: The Films of Ana Mendieta is organized by the 
Katherine E. Nash Gallery in the Department of Art at the University 
of Minnesota. The exhibition is curated by Lynn Lukkas, Chair of the 
Department of Art, and Howard Oransky, Director of the Katherine E. 

Nash Gallery, and is made possible in part by the Office of the Dean of 
the College of Liberal Arts at the University of Minnesota, the National 
Endowment for the Arts, a gift of Agnes Gund, the Harlan Boss Foundation 
for the Arts, Kate and Stuart Nielsen, Syma Cheris Cohn, Metropolitan 
Picture Framing, the Epson Corporation, and the Tierney Brothers 
Corporation. 

The exhibition is co-sponsored by the Department of Art, the Department 
of Chicano and Latino Studies, the Department of Gender, Women’s and 
Sexuality Studies, the Department of Spanish and Portuguese Studies, 
the Institute for Global Studies, the Minnesota International Center, the 
University Libraries, the Office of the Associate Dean for Undergraduate 
Programs, and is presented in Minneapolis in collaboration with the 
Consulate of Mexico and the Film Society of Minneapolis St. Paul. 

The organizers acknowledge with gratitude the assistance of the Estate of 
Ana Mendieta Collection, LLC and Galerie Lelong, New York, which made 
the exhibition and catalogue possible. Very special thanks to Raquelin 
Mendieta and Raquel Cecilia Mendieta at the Estate of Ana Mendieta 
Collection LLC, and Mary Sabbatino and Sarah Landry at Galerie Lelong, 
New York. All images are © The Estate of Ana Mendieta Collection, LLC. 
Courtesy Galerie Lelong, New York. 
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September 15 - December 12,2015 
Gallery hours are 11 am - 7 pm 
Tuesday - Saturday 




